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South Suburban Post 1980 
Musician hits new chord with first release 


By Joan Sobczak 


In third grade, he picked up a bugle and played or at least made some noise. "I 
really distinctly remember that day," said jazz musician Michael Drake, a former 
South Side resident. On the other hand, he also remembers the day in his childhood 
when he sat on a cactus. Drake just released his first record, a single entitled 
"Jessica." He composed, arranged, conducted, and produced "Jessica," as well as 
"Ballad of the Little General" on the flip side. Although Drake couldn't pinpoint 
exactly when he became interested in jazz, he said, "When I was young, I listened 
to a lot of different players Al Hirt, Herb Alpert, Louis Armstrong, and Maynard 
Ferguson. I've been thinking melodies, ideas, and songs since early high 

school." All his music is original, and the ideas originate anywhere from driving 
the highway to taking a shower. "I leave myself open to things around me that will 
stir something in me, "Drake explained. "First of all, I write a song in my head. In 
my head I go as far as I can. "Drake plays the fluegelhorn on his record, but he 
uses the piano to put his ideas down on paper. "I use the piano to give it a realism," 
he said. Sometimes he gets an idea, but the inspiration isn't there to turn it into a 
song. Rather than lose the ideas, Drake writes them down and puts them in a box 
he calls "motives." When he did write a song he said, "I might write a Whole tune 


in three minutes. Sometimes it Just happens. Sometimes you have to work hard on 
it, develop it." Drake recorded his first record along with six other musicians. Area 
radio stations are playing it now, and stores are selling it, and his 4-year-old son is 
singing it. "He's a great source of inspiration," said Drake. "He sings all my 
melodies. "Jessica" blends 16 different tracks into one record, and Drake said 
combining and balancing those tracks was a little like making a cake. "You mix it 
all together, so it has one flavor," he said. The result in "Jessica," is a song in a 
contemporary sound but with a Latin feeling. "It took about four months to put 
together that record, including practice and recording time at three different 
studios. I've been working and building toward this thing for 10 years," said Drake. 
"I've always wanted to do this." He plans to do a lot more. Drake will offer clinics 
for interested high school bands, with each clinic followed by a concert. The 
purpose of the clinic/concert program, said Drake, is to show students "there's 
more to music than high school. "He's having big band arrangements made of all 
his compositions so he can use them in the high schools. Drake has already put a 
dozen of those compositions on tape, but "Jessica/Ballad of the Little General" is 
his first release. The Christmas season should see the release of his first album. As 
a performer, Drake enjoys doing different types of jazz. Pure jazz, I really love 
doing that because it's really free. "Everything's written exactly, afterwards, 
individual musicians add a little of their own interpretation. When developing his 
ideas into full length compositions Drake said, “I get working on a project like 
that, and I can't stop. Your whole energy and chemistry is involved in that 
composition. You have to always let your feelings be your guide."Never the less, 
along with that goes a lot of discipline, when you tell yourself to sit down and do 
it. As he has developed as a musician and composer, Drake says he's less "into" 
what other artists are doing. "More and more I know what I like as a player and a 
writer. I listen with everybody more or less on the outside. Now, I'm really into 
what I am doing. "Drake recorded "Jessica" on his own label. In the future, 
however, he might accept a record contract. "It'd be nice for me to get a 

record contract from someone," he said. "I'm looking for the kind that not only 
releases me but promotes me like they do with movies. "From a business 
standpoint, Drake sees the advantages of a record contract. Nevertheless, he said, 
"I'd like to say I did it all on my own" 


Trumpeter Drake 
avery busy man 


By Bill Milkowski 
Special to The Journal 


A copy of ‘Walter M. Smith’s “For- 
ty-One Studies for Developing Lip 
Flexibility” rests on the piano in 
Mike Drake’s ‘living room. It’s re- 
quired reading at his house and a 
must for any trumpet player. 

He follows the book every day, 
stretching and contorting his face in 
a number of necessary ways. 

“The muscles that a trumpeter 
deals with are very pliable,’ Drake 
explained. “‘And when the tissues of 
the lip are not in that very unnatural 
form it takes to play the trumpet, 
they seem to forget. They relax. So 
you have to play constantly to keep it 
flowing.” 

Drake plays often enough to keep 
his “chops” in good condition, but 
lately he has been devoting more 
time to mixing tapes, writing press 
releases, doing interviews, balancing 
account books, choosing artwork and 
contacting radio stations and record 
stores. 

That’s because Mike Drake is 
putting out an album the hard way. 
After years of acquiring experience 
as a musician, the 29-year-old Mil- 
‘waukee-based trumpeter is produc- 
ing his own album that he plans to 
‘market around the state. 


Appropriate name for label 


He has written all the material, 
commissioned the arrangements, 
chosen the recording studio, hand- 
‘picked the musicians and arrived at 
an appropriate name for the label — 
Drake Records. 

Only a few more pieces of over- 
dubbing and his solo project is fin- 
ished, with a release date six months 
away. But local jazz fans will get a 
‘live preview of this forthcoming al- 
‘bum Sunday evening at the Jazz 
Happening ’80, sponsored by Mil- 
waukee County in conjunction with 
‘the Milwaukee Musicians Associa- 
tion, Local 8. 

Drake’s band is just one of many 
groups appearing on the evening por- 
tion of this free show at the Oriental 
Theater. (Shows are scheduled for 
2:30 and 7:30 p.m.) He will be per- 
forming his new material with the 


same musicians who appeared on his 
album — Duane Stuermer on bass, 
Jim Sodke piano, Steve Lewandows- 
ki guitar, Bill Feldman drums and 
John Seydewitz assorted percussion. 


Traveled extensively 


Drake has traveled extensively and 
has dabbled in several different idi- 
oms. In his early years he hop- 
scotched around the country with his. 
family, getting a chance to mingle 
with musicians in Colorado, Arizona, 
Connecticut, New Jersey, Oklahoma 
and, since 1971, Milwaukee. 

Drake said Milwaukee had been a 
significant stop. 

“Y’ve been more active here than in 
other towns,” he said. “The opportu- 
nities are here, if you go after them. 
You’ve got all sorts of ethnic bands 
here, and it’s important to mix with 
as many as you can if you’re interest- 
ed in growing and maturing as an 
artist and understanding the total 
concept of your art. They learn from 
you, you learn from them.” 


From salsa to soul, disco to dixie- 
land, rock to jazz and everything in 
between — he’s played them all over 
the last 13 years. 


“T studied these different idioms 
on a serious level and developed.a 
genuine interest for each,” he said. 
“You follow through with each until 
you get what you need out of it. The 
whole process up through this point 
in my life has been a logical progres- 
sion of past musical experiences. It 
diversifies you and helps broaden 
your scope as a composer.” 


Variety of colors, moods 


His latest material reflects his 
sense of freedom, incorporating a 
wide variety of colors and moods. 
There are traces of big band swing or 
even touches of high-energy music, 
an idiom he recently explored with a 
now-defunct fusion group called 
Nexus. 

Drake also is negotiating another 
project for this winter. He plans to 
conduct a series of workshops with 
high school bands, allowing students 
to rehearse his charts with the luxu- 
ry of a professional rhythm section 
provided especially for the occasion. 
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Mike Drake and his music 


Milwaukee Journal 1980 
Trumpeter Drake a very busy man 
By Bill Milkowski 


A copy of Walter M. Smith's "Forty-One Studies for Developing Lip Flexibility" 
rests on the piano in Mike Drake's living room. It's re- 

quired reading at his house and a must for any trumpet player. He follows the book 
every day, stretching and contorting his face in 

several necessary ways. "The muscles that a trumpeter deals with are very pliable," 
Drake explained. "And when the tissues of the lip are not in that very unnatural 
form it takes to play the trumpet, they seem to forget. They relax. So, you have to 
play constantly to keep it flowing." Drake plays often enough to keep his "chops" 
in good condition, but lately he has been devoting more time to mixing tapes, 
writing press releases, doing interviews, balancing account books, choosing 
artwork and contacting radio stations and record 


stores. That's because Mike Drake is putting out an album the hard way. After 
years of acquiring experience as a musician, the 29-year-old Milwaukee based 
trumpeter is producing his own album that he plans to market around the state. He 
has written all the material, 

commissioned the arrangements, chosen the recording studio, hand-picked the 
musicians and arrived at an appropriate name for the label 

Drake Records. Only a few more pieces of over dubbing and his solo project is 
finished, with release date six months away. But local fans will get a live preview 
of this forthcoming album Sunday evening at the Jazz Happening '80, sponsored by 
Milwaukee County in conjunction with the Milwaukee Musicians Association. 
Local 8. Same musicians who appeared on his album Duane Sturemer on Bass, Jim 
Sodke on piano, Steve Lewandowski on guitar, Bill Feldman on drums and John 
Seydewitz on assorted percussion. Drake has traveled extensively and has dabbled 
in several different idioms. In his early years he hop-scotched around the country 
with his family, getting a chance to mingle with musicians in Colorado, Arizona, 
Connecticut, New Jersey, Oklahoma and, since 1971, Milwaukee. Drake said 
Milwaukee had been a significant stop. "I've been more active here than in other 
towns," he said. "The opportunities are here, if you go after them. You've got all 
sorts of ethnic bands here, and it's important to mix with as many as you can if 
you're interested in growing and maturing as an artist and understanding the 

total concept of your art. They learn from you, you learn from them." From salsa to 
soul, disco to Dixieland, rock to jazz and everything in between, he's played them 
all over the last 13 years. "I studied these different idioms on a serious level and 
developed a genuine interest for each," he said. "You follow through with each 
until you get what you need out of it. The whole process up through this point in 
my life has been a logical progression of past musical experiences. It diversifies 
you and helps broaden your scope as a composer." His latest material reflects his 
sense of freedom, incorporating a wide variety of colors and moods. There are 
traces of big band swing or even touches of high-energy music, an idiom he 
recently explored with a now-defunct fusion group called Nexus. Drake also is 
negotiating another project for this winter. He plans to conduct a series of 
workshops with high school bands, allowing students to rehearse his charts with 
the luxury of a professional rhythm section provided especially for the occasion. 


Journal Sentinel 1982 
Rock, Disco, Funk, Jazz---Michael Drake plays it! 


By Lennox Samuels 


Michael Drake describes himself as “more of a jazz artist, with a knowledge that in 
order to get things played on radio you have to have a commercial leaning” Drake's 
current release, “Jessica,” is an expression of that philosophy. The extended-play 
disc is a moody ode to the singer-songwriter's niece, with Drake's horn setting the 
tone. With the steadily Latin-based pattern, the style is reminiscent of Chuck 
Mangione. “’Jessica’ is sort of a Latin thing,” Drake said. “A lot of people should 
relate to it rhythmically because of the patterns popularized by Mangione. “But the 
melodies and harmonies are genuine inspirations from my own life experiences. I 
was happy Mangione made it big, because it makes it easier for somebody else 
who has those kinds of ideas and aspirations. At 29, Drake is one of the growing 
numbers of Milwaukee-area performers who are turning to the recording studios on 
their own initiative in order to reach out to the public. Drake, who lives on the city 
south side with his wife and their young son, works a late shift as a security officer 
to help “keep the roof there.” Whenever Drake has some additional funds, it's back 
to the studio, “There so much talent in Milwaukee, a lot of people are working on 


individual albums right now. I go into Dave Kennedy’s studio, where they have 
engineering students to practice recording me while I practice recording my new 
songs. That works because you can't pay to have a band rehearse with you every 
time you go into the studio to work on a new song.” Drake, who study classical 
and Baroque music, is played in Rock groups, Disco groups, Funk bands, Big 
Bands straight ahead jazz outfits and practically everything else. Since he moved to 
Milwaukee 10 years ago, he has back Freddie Hubbard and the Jazz Crusaders. He 
was a member of Family At Max, along with current Electra recording artist Sylvia 
St. James. Family At Max later became “Sweet bottom” without Drake. The 
musician also was the founder of the jazz group Nexus. “I did all those things to 
keep working, and because I really enjoyed the material. If you enjoy it at the time 
you, do it, then you do it.” Drake who now concentrates principally on the 
fluegelhorn, started playing the bugle — “reveille, taps, that sort of thing” and 
moved on to drums, cornet and violin, bringing those instruments to bear with all 
the groups in which he played. “But after studying all those things for nearing 30, I 
felt it was time to start creating my own music. I always felt I had something to 
say. It was just a matter of getting the education and the development. This solo 
career is so satisfying because I know it won't fall apart. With co-op groups, you 
have a class ego and the groups can disintegrate, people moving into different 
directions. That bothers you after you put your heart and soul and guts into the 
group.” Drake, who has about 15 songs copyrighted is planning a full-length album 
for early next year, which will be a medium funk contemporary side of things. He 
is working on a novel approach to the project. He plans to get jazz big band 
arrangements written for all his compositions. He hopes to take those arrangements 
into area high schools, where he would host clinics, discussing writing, playing and 
recording, and follow the lectures with concerts featuring the schools’ music 
students and musicians. I would take it only my drummer and bassist, because they 
know the feeling, the groove, the beat. But the kids would perform with us.” Drake 
started writing music “in my head easily 15 years ago.” But in the last two years, 
the pace has quickened and become stronger. “I have a lot of moods; I feel it's 
important to let them go. I must let my emotions flow to get them down on paper. 
It must be natural. I don't do drugs or anything like that because the writing would 
be artificial. I'm glad I’m married and have a child because they enhance my life 
and my writing. Lately, recording and promoting “Jessica” have taken me away 
from writing and practicing my instrument. But in the meantime, | still must play 
gigs and sound great.” 
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Michael Drake playing a LeBlanc-Holton fluegelhorn 
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Opening doors through school 


Thanks to LeBlanc-Holton — and apprecia- 
tive high school bands in the Milwaukee area 
— Michael Drake has moved a step closer to 
becoming a name jazz player. 


LeBlanc-Holton, a top manufacturer of 
brass and other instruments, has added 
Drake’s name to its roster of clinicians, a list 
which already includes heavyweights such as 
Maynard Ferguson. The naming is expected to 
give Drake, already a successful jazz educator 
in the Milwaukee metropolitan area, a big 
professional lift. 


Milwaukee audiences will have two more 
chances to hear the ambitious young perform- 
er on trumpet and fluegelhorn. He will per- 
form with his ensemble at the Interlude Tav- 
ern, 3937-W. Vliet, on Saturday. He also will 
guest star at a concert by the Case High 
School Jazz Band in Racine Monday evening. 


_ “It will open a lot of doors for me, if I want 
to open the doors,” Drake said. “Just by word 
of mouth alone it will help.” 


The selection means Drake will play Le- 
Blanc-Holton instruments, which the compa- 
ny will provide him. It also means the compa- 
ny will include his name on its list of recom- 
mended musicians when schools come calling 
for clinic performers. 


The affiliation began when Drake met Ler- 
oy Ramirez, who designs horns for LeBlanc- 
Holton, while playing at a club. Over the 
course of many months, Drake tenaciously 
pursued a relationship with the manufacturer. 
Of the recent announcement he said: “I’m 
happy. It’s a boost right when I need one.” 


“How much I work is up to me,” Drake 
said. “I have a lot of moods; I feel it’s impor- 
tant to let them go. I have to let my emotions 
flow, to get them down on paper. It has to be 
natural, I don’t do drugs or anything like that 
because the writing would be artificial. I'm 
glad I'm married and have a child because 
they enhance my life and my writing. 


“They (LeBlanc-Holton) are not going to be 
breaking their backs for me,” Drake added. 


“But Lam available to do clinics full time and 
a lot of their other people aren’t.” 


Drake’s selection is a natural outgrowth of 
his success in working clinics with Milwau- 
kee area high school bands. In the past year 
he has worked with groups at Hamilton, 
Wauwatosa East. and West, Muskego, New 
Berlin, Eisenhower and Cudahy. 


The process seems disarmingly simple. 
Drake brings in several charts for 18-piece big 
band, usually “After Dark,” “Never Too Late” 
and “December Love.” The charts, arrange- 
ments of Drake originals, are prepared by 
Drake in conjunction with his friend and fel- 
low trumpeter, Kevin Carberry. 


He coaches the ensembles through rehears- 
als and spends extra time with individual per- 
formers where it might be needed. Then, he 
appears with the high school band in concert 
as a guest soloist on his compositions. 


“This is not just a solo outlet for me selfish- 
ly,” Drake said. “I work hard to make sure it 
is a good experience for all of us. I try to de- 
velop a.real, equal rapport with the kids.” 


Drake has been known to visit the schools 
at 7 a.m. when extra rehearsals are necessary. 
“Til come as often as I need to make sure 
everyone knows the score,” he said. 


Drake agrees that the concerts often are an 
adventure for neophyte rhythm section play- 
ers. “When I first come in I work right away 
with the rhythm section for 15 to 20 minutes, 
while everyone else waits. 


“I think the important thing I am doing 
with the high school clinics is helping kids 
learn the language of jazz, the vocabulary. 
Big-band playing is a great place to get this 
exposure.” 


Rhythmic elements have always been cru- 
cial in Drake’s music. His local hit single in 
1981, “Jessica,” featured the blend of pop- 
Latin-jazz-soul elements that is still strong in 
his playing. A tape of recent songs finds him 


consistent in his philosophy that the rhythm © 


‘The important thing |am 
doing with the high school 
clinics is helping kids lear 
the language of jazz. 


— Michael Drake 


section is equal to, not subservient to, the lead 
horn. 


Drake resists being tabbed as a “pure” or 
“straight” jazz artist. In his own good-natured 
way, he would prefer not to be compared to 


- any other performer. But he does admit some 


similarities between his sound and that of 
Chuck Mangione. “There’s some of that Latin 
sound in what we’re both doing.” Both men 
are specialists in- the traditionally mellow 
fluegelhorn. 


“IT can get more than one tone out of the 
fluegelhorn,” Drake said. “I can come up with 
not only the big bright sound but also the 
dark one.” 

The fluegelhornist hopes that all of his 
ideas will mesh perfectly when he leads an 
18-piece band of professional musicians at the 
next Alewives Jazz Festival. The group prob- 


~ ably will perform eight of Drake’s charts. 


“Holton will be there. I’m excited: it is an- 
other opportunity,” Drake said. 

When the high school clinic season comes 
to an end, Drake doesn’t plan to sit back and 
bask in the glory of his videotapes. He hopes 
to move out into the club scene, adding gigs to 
his monthly residency at the Interlude. He is 
likely to appear not only at the Alewives Jazz 
Festival but also at the new Music Fest spon- 


sored by members of the Milwaukee Musi- 


cians Association. — Jim Higgins 


Milwaukee Journal Sentinel / Let's Go 1983 
Opening doors through school 


By Jim Higgins 


Thanks to LeBlanc-Holton — and appreciative high school bands in the 
Milwaukee area — Michael Drake has moved a step closer to becoming a name 
jazz player. LeBlanc-Holton, a top manufacturer of brass and other 

instruments, has added Drake's name to its roster of clinicians, a list which already 
includes heavyweights such as Maynard Ferguson. The naming is expected to give 
Drake, already a successful jazz educator in the Milwaukee metropolitan area, a 
big professional lift. Milwaukee audiences will have two more chances to hear the 
ambitious young performer on trumpet and fluegelhorn. He will perform with his 
ensemble at the Interlude Tavern, 3937 W. Vliet, on Saturday. He also will guest 
star at a concert by the Case High School Jazz Band in Racine on Monday evening. 
"It will open a lot of doors for me, if I want to open the doors," Drake said. "Just 
by word of mouth alone it will help." The selection means Drake will play Le- 
Blanc-Holton instruments, which the company will provide him. It also means the 
company will include his name on its list of recommended musicians when schools 
come calling for clinic performers. The affiliation began when Drake met Leroy 
Ramirez, who designs horns for LeBlanc-Holton, while playing at a club. Over the 
course of many months, Drake tenaciously pursued a relationship with the 
manufacturer. Of the recent announcement he said: "I'm happy. It's a boost. right 
when I need one." "How much I work is up to me," Drake said. "I have a lot of 
moods; I feel it's important to let them go. I must let my emotions flow to get them 
down on paper. It must be natural. I don't do drugs or anything like that because 
the writing would be artificial. I'm glad I'm married and have a child because they 


enhance my life and my writing. "They (LeBlanc-Holton) are not going to be 
breaking their backs for me," Drake added. "But I am available to do clinics full 
time and a lot of their other people aren't. "Drake's selection is a natural outgrowth 
of his success in working clinics with Milwaukee area high school bands. In the 
past year he has worked with groups at Hamilton, Wauwatosa East and West, 
Muskego, New Berlin, Eisenhower and Cudahy. The process seems disarmingly 
simple. Drake brings in several charts for 18-piece big band, usually "After Dark," 
"Never Too Late" and "December Love." The charts, arrangements of Drake 
originals, are prepared by Drake in conjunction with his friend and fellow 
trumpeter, Kevin Carberry. He coaches the ensembles through rehearsals and 
spends extra time with individual performers where it might be needed. Then, he 
appears with the high school band in concert as a guest soloist on his 

compositions. "This is not just a solo outlet for me selfishly," Drake said. "I work 
hard to make sure it is a good experience for all of us. 1 try to develop a real, equal 
rapport with the kids. "Drake has been known to visit the schools at 7 a.m. when 
extra rehearsals are necessary. "I'll come as often as I need to make sure everyone 
knows the score," he said. Drake agrees that the concerts often are an adventure for 
neophyte rhythm section players. "When I first come in I work right away with the 
rhythm section for 15 to 20 minutes, while everyone else waits. "I think the 
important thing I am doing with the high school clinics is helping kids learn the 
language of jazz, vocabulary. Big-band playing is a great place to get this 
exposure. "Rhythmic elements have always been crucial in Drake's music. His 
local hit single in 1981, "Jessica," featured the blend of pop-Latin-jazz-soul 
elements that is still strong in his playing. A tape of recent songs finds him 
consistent in his philosophy that the rhythm section is equal to, not Subservient 

to, the lead horn. Drake says being tabbed as a "pure" or "straight" jazz what in his 
own good-natured way, he would prefer not to be compared to any other 
performer. But he does admit some similarities between his sound and that of 
Chuck Mangione. "There's Some of that Latin sound in what we're both doing:" 
Both men are Specialists in the traditionally mellow fluegelhorn, "I can get more 
than one tone out of the fluegelhorn." Drake said_ "I can come up with not only the 
big bright sound but also the dark one." The fluegel hornist hopes that all his ideas 
will mesh perfectly when he leads an 1&-piece band of professional musicians 

lit the next Aelwives Jazz Festival. The group probably will perform eight of 
Drake's charts_ "Holton will be there, I'm excited! It is another opportunity." Drake 
said_ When the high school clinic. season comes to an end. Drake doesn't 

plantO Sit back and bask in the glory of his videotapes. He hopes to move out into 
the club scene. adding gigs to his monthly residency at the Interlude_ He is likely 
to appear not only at the Alewives Jazz Festival but also at the new Music 

Fest sponsored by members of the Milwaukee Musicians Association. 


Milwaukee Journal 1983 
JAZZY Watch the video! 
https://www.vyoutube.com/watch?v=xzyrd59NrYo 
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The Michael Drake Group played up a storm Monday at the 

“Peck Pavillion”, outside the Performing Arts Center. The group 
performed as part of the Alewives Jazz Festival, a feature of Rainbow 
Summer, sponsored by The Milwaukee Journal. 
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TERTAINMEN 


~~ MICHAEL DRAKE 
Life Stories Vol. I 
(Drake) 

Top Milwaukee-area jazz ensemble clinician 
Michael Drake sprang into the Wisconsin spot- 
light with the pre-Sweetbottom Family at Max 
group over a decade ago. The trumpeter and 
flugelhornist first entered record stores in 1980 
with his “Jessica” single; now he offers a 30- 
minute set of introspective instrumentals and 
low-key vocals called Life Stories Vol. I. 

Available only on cassette, Drake’s relaxed 
horns and linear arrangements tell his tales 
with the sort of familiar ease that stems from 
true love—of life, music, family. “Dreams,” like 
most of the handful of tunes anchored by 
Oceans’ Duane Stuermer’s bass, strays into 
early Return to Forever territory, thanks in part 
to Yvette Blue’s vocal harmonizing with Drake. 

Steve Lewandowski’s guitar chording and 
Bill Feldman’s cymbal work set the pace for 
“After Dark,” a light-hearted romp through any 
city’s downtown nightlife district, carnival at- 
mosphere intact. Drake’s understated vocals 
keep the jazz feel without becoming distract- 
ing. “My Family” is as totally integrated an 
ensemble piece as its title suggests, and “Win- 
ters End” aptly conveys the personal joy one 
feels when the snow melts and spring begins 
to rear its head. 

Not as funky as Herb Alpert’s latest, nor as 

~~ mundane as Mangione’s, Michael Drake’s Life 
Stories presents a modern urban soundtrack 
concerned with the melodies of living. Listen 
closely, and his music will come alive (from 

Drake Records, (414) 483-7322 
—Guy C. Arnston 


Journal Sentinel 1987 
Reviews WAM "Life Stories Vol.I"' Listen and watch! 
By Guy Arnston 


“Life Stories Vol. I” 


Top Milwaukee-area jazz ensemble clinician Michael Drake sprang into the 
Wisconsin spotlight with the pre-Sweetbottom Family at Max group over a decade 
ago. The trumpeter and flugelhornist first entered record stores in 1980 with his 
"Jessica" single; now he offers a 30-minute set of introspective instrumentals and 
low-key vocals called Life Stones Vol. 1. Available only on cassette, Drake's 
relaxed horns and linear arrangements tell his tales with the sort of familiar ease 
that stems from true love---of life, music, family. "Dreams," like most of the 
handful of tunes anchored by Oceans' Duane Stuermer's bass, strays into early 
Return to Forever territory, thanks in part to Yvette Blue's vocal harmonizing with 
Drake. Available only on cassette, Drake's relaxed horns and linear arrangements 
tell his tales with the sort of familiar ease that stems from true love—of life, music, 
family. "Dreams," like most of the handful of tunes anchored by Oceans' Duane 
Stuermer's bass, strays into early Return to Forever territory, thanks in part to 
Yvette Blue's vocal harmonizing with Drake. Steve Lewandowski's guitar chording 
and Bill Feldman's cymbal work set the pace for "After Dark," a light-hearted 
romp through any city's downtown nightlife district, carnival atmosphere intact. 
Drake's understated vocals keep the jazz feel without becoming distracting. "My 
Family" is as totally integrated an ensemble piece as its title suggests, and "Winters 
End" aptly conveys the personal joy one feels when the snow melts and spring 
begins to rear its head. Not as funky as Herb Alpert's latest, nor as mundane as 
Mangione's, Michael Drake's Life ' Stories presents a modern urban soundtrack 
concerned with the melodies of living. Listen closely, and his music will come 
alive. 
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Ronald Shannon Jackson and 
the Decoding Society are in the 
midst of a U.S. Information 
Agency-sponsored tour of the Far 
East, featuring clinics and con- 
certs in Indonesia, Malaysia, 
Burma, Singapore, elsewhere « « « 
if you're down in Guyana, check 
out the Sun. aft. jams ring-led by 
tenorman Harry Whittaker at St. 
Stanislaus College in Georgetown 
« » » in Southern CA the North 
Coast Jazz Society recommends 
the Fri. nite sessions at That Pizza 
Place in Carlsbad (619/434-3171) 
and the Sun. nite sets at Gizmo's in 
Encinitas (619/942-1676) « «= the 
Association Of Music Personnel 
In Public Radio brings its '83 con- 
vention to Chicago 10/26-30: co- 
sponsored by WFMT (a commer- 
cial classical station) and WBEZ 
(an NPR jazzy Station), the confab 
will bring jazz and Classical pro- 
gram directors from all over the 
Country to meet and greet record- 
ing industry reps; longtime Miles 
Producer Teo Macero will be 
among the guest speakers, and 
George Butler of CBS Records is 
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Organizing a gala jazz concert: 
details from John Hunt (716) 
831-2555 or Mordecai Lipschutz 
(716) 325-7500 » » » all musical 
and electronic instruments will be 
featured at the L.A. Music Expo- 
sition 11/18-20 in the Los Angeles 
Convention Center; “Music For All 
People” is the theme, and the pub- 
lic is welcome; details from Ameri- 
can Expo Management Inc., Box 
211054, Denver, CO 80221, (303) 
429-9310 « »« « the American 
Federation Of Musicians ,e- 
cently ratified a milestone agree- 
ment with record companies es- 
tablishing a royalty formula for all 
musicians whose recordings are 
utilized in video promos « « « 
Wilma H. “Dubby" Spivak recently 
donated the entire collection of 
Charlie Spivak's compositions 
(over a thousand!) plus his 
trumpet and other memorabilia to 
Furman U’s (Greenville, SC) li- 
brary; now music majors there can 
study the big band sound from 
original scores of a master » « « 
meanwhile Sarah Vaughan has 
donated a grand to start a perma- 


nent scholarship fund in her name 
at Boston's Berklee College of Mu- 
SiC » » » drum magnate William F. 
Ludwig Jr. recently participated in 
the ground-breaking for the Lud- 
wig Percussion Building at In 
terlochen Center For The Arts (MI); 
he is a former student at the Na- 
tional Band Camp there « » « and 
the first Percussive Arts Society 
annual scholarship to the Ludwig 
International Percussion Sympo- 
sium was awarded to Kerri Fisher, 
a recent high school grad from 
Cleveland, TN « « « Nippon bop- 
pin’: for the first time in 30 years, 
Norman Granz has put together a 
Jazz At The Philharmonic pack- 
age that toured Japan in Oct. with 
Ella Fitzgerald, Oscar Peterson, 
Louie Bellson, Martin Drew, Clark 
Terry, Harry Edison, Eddie “Lock- 
jaw" Davis, Zoot Sims, Al Grey, and 
J.J. Johnson « « « back in the states 
A&M and Windham Hill have 
inked a co-op pact for promotion, 
marketing, and distribution of the 
latter's product by the former « «« 
Joslin’s Jazz Journal (Box 213, 
Parsons, KS) is dedicated to the 
glory of record collecting; if you are 
too, check it out « « « on the book 
beat: Bricktop by Bricktop, the 
autobiography of the legendary 
Paris club-owner, is hot off the 


Atheneum Press » « « and to 
remedy your sketchy knowledge 
of the Finnish jazz scene, media 
exec/pianist Matti Konttinen put 
together Finnish Jazz, a concise 
booklet featuring capsule bios of 
active musicians, discographies, 
record co. addresses, and more; 
available from the Finnish Music 
Information Centre, Runeberg- 
inkatu 15 A 1, 00100 Helsinki 10, 
Finland « » « db contributor Chris 
Sheridan is compiling a definitive 
bio-discography of Count Basie 
and his key sidemen—Buck 
Clayton, Harry Edison, Hot Lips 
Page, Buddy Tate, Dicky Wells, 
Jimmy Rushing, and Lester 
Young; he'd appreciate hearing 
from anyone with old programs, 
band itineraries, obscure record 
info, and photos; write him at 
Solomon's Porch, 61 Little 
Gaddesden, Berkhamsted, Hert- 
fordshire HP4 1PL, England « « « 
drummer Roy Burns just joined 
the Gretsch Percussion Products 
endorsee/clinic staff « « » ditto for 
Beantown percussionist John 
Johnson with Latin Percussion 
« « « and Milwaukee trumpeter/Le- 
blanc-Holton endorser Michael 
Drake is available for clinics in the 
land of the cheese and home of 
the Brews; (414) 483-7322 «os. 


